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Although Eric Arthur Blaire who became famous in his pseudonym, George Orwell, 
published his Animal Farm somewhere in 1945, even at the end of the century it remains a source of 
great intellectual pleasure and political insight. Of course, it creates a pessimistic picture of politics, 
but Orwell's powerful use of humour and satire prevents it from being a lamento. Therefore I consider 
it a model text for a reader of literature of any standard and present the following critical analysis 
of some central issues in this very special fairy tale. 

Orwell's Treatment of the Animal Revolution 
The powerful political fable Animal Farm highlights the tragedy of a revolution that went 

wrong, but its plot has been constructed in an intrinsically witty manner. The Animal Utopia around 
which the story has been invented is preceded by a violent revolution carried out by the. animals on 
a farm. Orwell's effort to depict the revolution from its embryo to its culmination has been successful 
because in developing his techniques he has made good use of what is commonsensical about 
hum.an and animal potentials and limitations. 

orw'ell makes a dramatic opening to the plot with a grotesque 11nage of Mr. Jones, the 
proprietor of Manor Farm, who is a caricature of a decadent dictatorship. "[T]oo drunk to remember 
to shut the pop holes," his chaotic behaviour provides an ideal situation for a revolution. The 
historical fact that a revolution can take place when the governing order betrays big weaknesses is 
well exemplified in this situation. Orwell creates a very favourable setting for a secret discussion 
among the animals on the subject of the tyrannical master, Mr. Jones. 

The gloomy situation and the master's indifference allow the animals to come together and 
make a collective effort for their emancipation. Major, the award-winning boar, wants them to 
listen to a dream that he has had regarding the future of the animals. In his suggestion that Major is 
a "majestic-looking pig with a wise and benevolent appearance in spite of the fact that his tushes 
had never been cut'', Orwell portrays him as a Machiavellian-type political philosopher. The image 
of violence camouflaged under kindness appearing in the antithesis made up of "a wise and 
benevolent appearance" and "tushes [that] had never been cut". This gives an ironical portrait of 
the type of hwnans who initiate revolutions with global purposes and later resort to underhand 
treachery, in order to achieve �rivate ambitions. 

The swinish nature of this theorist is indicative of the situation that is to come in the latter 
part of the story. Unlike many animals on the farm; he has lived a long life, and though he is going 

·to talk about heavy labour, his job has been more or less easier than that of other animals: mating 
with the sows on the farm until he has produced four hundred porklings. Major admits that he has 
been all his life a lucky one. But his failure to express his grief about the other animals in the prime 
of his life and to lead a revolution by himself suggests that he is a very selfish character to keep 
silent and· enjoy life until his end has come. At this point, Orwell indirectly draws attention to 
Major's connection to the privileged minority. · 

The writer depicts naturalistically the· animals assembling for Major's address. The pigeons 
flutter their wings; the sheep and the cows lie and chew the cud; Boxer, the horse, and Benjamin, 
the donkey, graze silently side by side; and Clover, the mare, lie with her front legs, forming a wall to 
protect the brood of ducklings. Thus, all of them wait for the speech to be delivered by Major while 
roaming in their own worlds, Here Orwell create� a realistic portrait of animal behaviour. 
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